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PATRONS OF THE MUSEUM COLLECTIONS as of June 39, 1961 


Mr. and Mrs. Walter Bareiss, Lillie P. Bliss, Walter P. Chrysler, Jr., Stephen C. Clark, Katherine 
S. Dreier, Mr. and Mrs. Allan D. Emil, Philip L. Goodwin, A. Conger Goodyear, Mrs. Simon 
Guggenheim, Mr. and Mrs. Alex L. Hillman, Vladimir Horowitz, Mr. and Mrs. William B. Jaffe, 
Philip C. Johnson, Mr. and Mrs. Werner E. Josten, Anna Erickson Levene, Mrs. David M. Levy, 
Mr. and Mrs. Sam A. Lewisohn, Aristide Maillol, Sra Carlos Martins, Mr. and Mrs. Samuel A. 
Marx, Saidie A. May, Gertrud A. Mellon, Mr. and Mrs. John de Menil, J. B. Neumann, John S. 
Newberry, William S. Paley, Abby Aldrich Rockefeller, Blanchette H. Rockefeller, Mr. and Mrs. 
David Rockefeller, Laurance S. Rockefeller, Nelson A. Rockefeller, Grace Rainey Rogers, Mr. 
and Mrs. Paul Rosenberg, Mr. and Mrs. Peter A. Riibel, Sam Salz, Benjamin Scharps and David 
Scharps, Mrs. Bertram Smith, James Thrall Soby, Nate B. and Frances Spingold, Mr. and Mrs. 
Justin K. Thannhauser, G. David Thompson, Curt Valentin, Edward M. M. Warburg, Mr. and 
Mrs. Charles Zadok. 


FUNDS AND DONORS from January 1, 1960 through December 31, 1960 
BEQUESTS: Alexander M. Bing Bequest, Mrs. David M. Levy Bequest. 


PURCHASE FUNDS: Larry Aldrich Foundation Fund, Mr. and Mrs. Allan D. Emil Fund, Mrs. 
Simon Guggenheim Fund, Inter-American Fund, Philip C. Johnson Fund, Gertrud A. Mellon 
Fund, Matthew T. Mellon Foundation Fund, Mr. and Mrs. John de Menil Fund, Elizabeth Bliss 
Parkinson Fund, Blanchette Rockefeller Fund, Harry J. Rudick Fund, Fund from the Sumner 
TYoundation for the Arts. 


DONORS OF WORKS OF ART: Ernst Beyeler, Mr. and Mrs. Gordon Bunshaft, Louis Carré, 
Mr. and Mrs. Sidney Elliott Cohn, Hyman N. Glickstein, A. Conger Goodyear, James Graham 
and Sons, Madame Katia Granoff, Dr. Jack M. Greenbaum, Mr. and Mrs. Alex L. Hillman, 
Joseph H. Hirshhorn, John E. Hutchins, Emilio del Junco, Mr. and Mrs. Samuel M. Kootz, Mrs. 
Katharine Kuh, Mrs. David M. Levy, Dr. and Mrs. Arthur Lejwa, Henry Luce, III, Mr. and Mrs. 
Arnold H. Maremont, Mr. and Mrs. Samuel A. Marx, Mr. and Mrs. Jan Mitchell, Reuben Nakian, 
John S. Newberry, Udo M. Reinach Estate, Mrs. John D. Rockefeller, 3rd, Mr. and Mrs. Peter A. 
Riibel, Charles Simon, James Thrall Soby, G. David Thompson, N. E. Waldman, Mr. and Mrs. 
Harry Lewis Winston. 


Donors of gifts promised 1960, completed before July 1, 1961: Mr. and Mrs. Louis J. Robbins, G. 
David Thompson, Mrs. Albert D. Lasker. 


LENDERS of Promised Gifts: Arthur M. Bullowa, Mr. and Mrs. Fernand Leval. Lender of an 
extended loan: Senhora Carlos Martins. 


COMMITTEES AND STAFF from July 1, 1960 through June 30, 1961 
POLICY COMMITTEE FOR THE MUSEUM’S PERMANENT COLLECTION OF 
MASTERWORKS: Dr. Henry Allen Moe, Chairman; William A. M. Burden, A. Conger 
Goodyear, Mrs. Simon Guggenheim, Nelson A. Rockefeller, James Thrall Soby, John Hay Whitney; 
ex officio: Mrs. John D. Rockefeller, 3rd. 


COMMITTEE ON THE MUSEUM COLLECTIONS: James Thrall Soby, Chairman; Ralph 
F. Colin, Vice-Chairman; Walter Bareiss, Mrs. Simon Guggenheim, Philip C. Johnson, Mrs. 
Gertrud A. Mellon, Mrs. Bliss Parkinson, Peter A. Riibel, Mrs. Bertram Smith, G. David Thomp- 
son; ex officio: William A. M. Burden, Chairman of the Board of Trustees; Mrs. John D. Rocke- 
feller, 3rd, President. Junior Council Guests: Armand P. Bartos, Mrs. E. Powis Jones. Advisors: 
René d’Harnoncourt, Director of the Museum, Porter A. McCray, Director, Department of Circu- 
lating Exhibitions; Peter Selz, Curator, and William C. Seitz, Associate Curator, Department of 
Painting and Sculpture Exhibitions. 


DIVISION OF THE MUSEUM COLLECTIONS: Alfred H. Barr, Jr., Director; Dorothy C. 
Miller, Curator; Betsy Jones, Executive Secretary; Sara Mazo, Assistant Curator; Marie 
Alexander, Secretary to the Director; Eileen Wells, Secretary to the Curator; Carolyn Harris, 
Assistant. 

William S. Lieberman, Curator of Drawings and Prints; Elaine Johnson, Associate Curator; Clare 
Noble, Secretary to the Curator; James Niland, Registration Assistant; Patricia Hills, Assistant. 
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Monet’s Water Lilies 


Much the most important accessions to the Museum’s 
collection were five paintings by French masters pri- 
marily of the 19th century. Claude Monet’s beautiful 
twenty-foot mural, Water Lilies, reproduced and dis- 
cussed on pages 6-7, was bought through the Mrs. 
Simon Guggenheim Fund. The great Monet triptych, 
shown and published in 1959, was also Mrs. Guggenheim’s 
gift. Over the past twenty-five years Mrs. Guggenheim 
has made possible the purchase of more masterpieces of 
modern painting and sculpture than any other donor. 


A magnificent gift 


Of Degas’ series of women in hat shops, At the Milliner’s 
is one of the wittiest and most original in composition 
(page 8). The renowned La Goulue at the Moulin Rouge is 
the Museum’s first painting by Toulouse-Lautrec (cover). 
Seurat’s serene and radiant Evening, Honfleur (10) and 
the exalted, late landscape, Le Chdéteau Noir (9) by 
Cézanne greatly strengthen the Museum’s presentation 
of fundamental ancestors of modern painting. These 
four invaluable works of art were the gift of Mrs. David 
M. Levy in 1957, the donor retaining a life interest so 
that the paintings did not actually come to the Museum 
until the autumn of 1960 after Mrs. Levy’s lamented 
death. In addition Mrs. Levy bequeathed to the Mu- 
seum Picasso’s Violin and Grapes (11) reserving for her 
husband a life interest which Dr. Levy most generously 
forewent so that the painting might immediately join 
the four 19th-century pictures. 

From 1946 until her death Adele Rosenwald Levy 
had been the Museum’s Vice President. Since the 
Museum’s first Vice President, Lillie P. Bliss, be- 
queathed her collection thirty years ago, no single gift 
to the Museum’s collection has surpassed Mrs. Levy’s 
in quality and value. (A memorial exhibition was held 
by the Museum, June 9-July 16, 1961, with a catalogue, 
The Mrs. Adele R. Levy Collection.) 


Other works by older artists 


A third and smaller Monet Water Lilies, painted very 
broadly in subtle greys (12) is the gift of the dealer 
from whom the Museum bought the two mural com- 
positions by the same painter. Sickert and Rosso belong 
to the generation between Monet and Rodin, both born 
in 1840, and Bonnard, the last of the great impression- 
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ists. Sickert, noted for his mastery of reticent color 
and muted humor, has justly been called the best 
British painter of his period (13). Medardo Rosso was 
bitterly jealous of Rodin who, he felt, had borrowed 
without acknowledgment from such radically original 
figures as the Man Reading of 1892 (13). Matisse, who 
owed much to Rodin, rejected his influence in the sim- 
plified planes of his bronze Venus in a Shell (15). 

Schmithals’ Art Nouveau landscape and the study by 
Augusto Giacometti (uncle of the sculptor) are among 
the most abstract paintings of the first years of our 
century (both 14). The Museum’s Paul Klee collection 
has been enriched by two fine watercolors of the early 
“twenties and a bright, red and green gouache painted 
the year before the artist’s death (16, 17). The cubist 
generation in Paris is represented by a Picasso study 
(15) for Les Demoiselles d’ Avignon, a gouache by Hay- 
den (17), Duchamp-Villon’s superb Baudelaire (18) and 
a Metzinger (19) which strengthens the Museum’s weak 
collection of those cubist masters who seem secondary 
only by comparison with the great quartet, Picasso, 
Braque, Gris and Léger. 

Giacomo Balla was the oldest and most inventive of 
the five original Futurist painters. His Spring is a lyrical 
diagram of the dynamics of growth; on the reverse is a 
vigorous abstract study of movement (20). 

The Bluemner watercolors and Burchfield’s Night 
Wind (21) are also evocations of natural forces, the 
Burchfield painted only two years after Balla’s Spring 
but in a small Ohio town remote from the European 
avant-garde. It is the gift of the Museum’s first Presi- 
dent, A. Conger Goodyear, who bought it just before 
the Museum’s show of early Burchfield watercolors 
in 1930. 

Torres Garcia’s Wagner (15) represents a little-known 
late phase of the famous Uruguayan painter’s work. 
Seligmann’s The King is a recent work by a former 
Surrealist who, significantly, is also an authority on 
witchcraft (22). Magic of another kind may be felt in 
Richier’s Six-Headed Horse, a work by a woman who 
was perhaps the best French sculptor of her generation 
(22). Bérard’s On the Beach (23) is a double self- 
portrait by a leader of the Paris Neo-Romantics of the 
1920’s. (This disquieting picture is analyzed by the 
donor in The James Thrall Soby Collection of Works of 
Art Pledged or Given to the Museum of Modern Art, New 
York, 1961, page 27.) 











Recent art: Abstract Expresstonism 


All but one of the rest of the acquisitions are post- 
World War II in date and only a half-dozen of the 
artists had won considerable reputations before 1940. 
Of the older New York abstract expressionists Tomlin 
is represented by a fine transitional painting (36), 
Gottlieb by one of his capital works, sixteen feet in 
length and well named Unstill Life (40), Bearden by a 
composition suggestive of Redon’s mystical sensibility 
(37). Canvases by three painters thirty-five or younger 
suggest the variety within the school. Frankenthaler 
paints with cursive freedom and a grace of color which 
seems feminine in the best sense of the word (37). 
Parker and Youngerman use simple forms of the utmost 
clarity. Parker’s picture seems gentle, almost medita- 
tive; Youngerman’s is an overpowering gesture in black 
(both, 41). By contrast the Cuban Milian’s inventions 
are exceptional in their miniature refinement (57). 
Doubtless an afterthought, the title of Rabkin’s ap- 
paritional image seems apt (34). 

Among abstract expressionists working in Europe, 
Lanskoy is a Russian-born Parisian (37), Afro and 
Corpora are Italian, Kobzdej and Lebenstein, Polish 
(38, 39). The emotional range of this kind of abstract 
painting may be gauged by comparing the sparse, very 
sombre, ominous character of the canvas by the Cata- 
lonian Cuixart (34) with the fluent form and iridescent 
color of Sam Francis, a Paris-American (36). 

Consagra’s handsome bronze relief, originally in lami- 
nated wood, and Somaini’s tortured cast iron shape, 
with its striking contrast of rough black surface gouged 
by polished cylindrical excavations, represent two of 
the best Italian abstract sculptors (33, 32). 


Recent art: realism and expressionism 


Painting and sculpture with recognizable subject matter 
was produced in quantity during the 1950’s and thrives 
today. Some of it was influenced by abstract express- 
ionism, some of it was totally independent of that 
movement; some of the best of it was by the abstract 
expressionists themselves, and some of it was done in 
direct reaction against them. 

A critic with a wide range of sympathy, Fairfield 
Porter, has for many years used a modest clear-eyed 
realism in pictures of his own domestic scene such as 
the breakfast table (24). On the same page is repro- 
duced Sam Ntiro’s small, beautifully painted nocturne 
of Tanganyika; beneath it another nocturne, by Tooker, 
seems almost intolerable in its expression of collective 
but lonely dread. Sherman honors a motorcyclist 
errant in black (leather) armor and white crash helmet 
(25). Bouché’s haunting portrait of the aged Braque 
proves that even today a professional portrait painter 


can produce work of quality (25). 

Jarvaise of Los Angeles, Wilson of New York paint 
semi-abstract landscapes. The far westerner dedicates 
this and scores of his other canvases to the Hudson 
River School of early 19th-century romantic realists 
(35). Jane Wilson’s panorama suggests Koninck’s 
cloudscapes in composition, Constable’s freest sketches 
in technique (27). A third landscape, more abstract 
in style but specific in locale is Hartigan’s Shinnecock 
Canal, reproduced and discussed elsewhere (see page 
56). The vigorous San Franciscans who some years 
ago turned away from abstract expressionism toward 
figure, landscape and still life are represented by Bischoff 
(26) and the very young recruit, Joan Brown (35). 

Four expressionist figure paintings are notably dra- 
matic in content. McGarrell paints two figures in a 
casual, enigmatic relationship (27); Baden’s couple 
hurtle as in a dream through a strange skeletal cage 
(29). Williams uses violent, dislocated foreshortening 
to suggest aggression both psychological and physical 
(28). The tragic end of two early Australian explorers 
is evoked by Albert Tucker (29). He and his friend 
Sidney Nolan, who have tried to create some sense of 
heroic legend for their young country, are referred to 
condescendingly by the abstract painters of Sydney as 
the “Melbourne saga painters.” 

Among the sculpture acquisitions which might be 
called expressionist, Nakian’s slashed terra-cotta study 
for his huge iron-plate construction (on loan to the 
Museum) and Mastroianni’s cragged head refer in their 
titles and spirit to a more remote heroic past (both, 30). 
César, famous for his abstract or fantastic “assemblages,” 
uses his welded iron technique in the Torso, a work of 
extraordinarily powerful realism (31). A baffling humor 
marks the Head in Space (59) by Takis. 


Recent art: assemblage 


Assemblage is a convenient cover-all term recently 
coined by William C. Seitz of the Museum staff for the 
art which was initiated by cubist collages of 1912 and 
particularly by Picasso’s constructions mostly of wooden 
odds and ends. César of Paris uses welded iron scraps 
in his relief construction (32). Nevelson of New York 
assembles elegant fasces of junked wooden lathes, 
dowels and moldings, painted white and hung from the 
ceiling (back cover). 

Julius Schmidt’s iron panorama is technically a mul- 
tiple piece mold casting, yet the effect is that of an as- 
semblage even though the elements are not scrap but 
original forms inspired by machines (42). Bontecou 
achieves an ambiguous fascination in her relief of burlap 
scraps sewn with barbed copper wire arid rising like a 
volcano to a crater, bottomless and blacker than black 


(42). 
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Recent art: clean contours and geometry 


The generally abstract pamtings and sculptures repro- 
duced on pages 43 through 54 are marked by clean, 
definite contours and a sense of consciously controlled 
order. Even the two slashings which comprise Fontana’s 
composition are obviously calculated (46). The paint- 
ing by Barnet and the sculpture by Higgins (both, 43) 
are significantly similar in form though the spirit and 
ages of the two artists differ widely. Both reject any 
sense of expressionist spontaneity in favor of formal 
darity and technical precision. The same may be said 
of the works by two noted sculptors, Noguchi and 
Hepworth (44, 45). Even the subtle tensions in Noguchi’s 
Woman, as in Higgins’ Double Portrait and Nagare’s 
powerful granite, Receiving (46), seem resolved in 
severely disciplined forms. The complex, almost organic 
curves of Hepworth’s superb Hollow Form develop from 
a perfect circle. 

The circle as a frame or format for painting was 
common in the early Renaissance as innumerable tondi 
testify. Thereafter, circular paintings are scarce though 
Raphael and Ingres, for instance, designed admirable 
compositions within a disk and so did Braque, Delaunay 
and Duchamp early in our century. Today in New 
York Fritz Glarner is a specialist in the problem. Like 
him, Bolotowsky animates his circle with Mondrianesque 
forms (51). On an eighty-inch disk of the most brilliant 
red, Liberman paints four circles in black and brilliant 
blue (52). The effect is literally dazzling but at first 
glance a bit obvious. Then, as one’s eyes move over 
the surface, the blue circles against red create reflexive 
after-images on the retina until the whole canvas is 
alive with constellations of dancing disks, free varia- 
tions on a rigid symmetry. Anuszkiewicz also uses re- 
flexive dazzle to enliven his composition of many disks 
floating toward a center (54). 

Anuszkiewicz was a pupil of Josef Albers who, as a 
master at the Bauhaus and later at Yale, taught the 
esthetics of optical effects both in color and in black 
and white. Vasarely, perhaps the most interesting 
geometrical abstract painter in Paris, studied at a 
Bauhaus school in Budapest in 1929. In his Ondho (49) 
a black disk is repeated in the form of a second and 
virtual disk which is given a concave effect by bending 
zebra stripes into an illusionistic perspective. One disk 





confirms the flat surface of the canvas, the other breaks 
it, thus setting up a deliberate esthetic tension between 
two similar forms, an effect further complicated by 
other circles, foreshortened or projected, and by three 
competitive squares. 

In Cohen’s Mutation the hypnotic stare of two cir- 
cular targets is made all the more intense by a mysterious, 
irregular shape attached to one of them (47). In his 
Passage Liberman also plays with two disks but on 
two parallel planes with a third disk in the form of a 
hole through which one feels compelled to look at the 
second (52). Gego’s interpenetrating circular lattices 
also depend upon the mobility of the viewer for their 
parallactical charm (50). Tinguely’s little white disk 
moves electrically to trace virtual shapes against a dark 
curving support (51). 

An uncomfortable fascination holds the eye in Kelly’s 
big, tantalizingly not quite geometrical spiral curving 
off its canvas (53) but Engman’s study for a spiral 
monument is serene and perfect (51). The Swiss 
Honegger’s morocco red, laminated checkerboard pre- 
sents subtle variations on Mondrian (54). The German 
Piene gives esthetic life to hyperbolic curves (59). Un- 
fortunately the extremely delicate harmonies of van 
Hoeydonck’s composition cannot be reproduced in 
halftone. 

Jensen’s and Ortman’s compositions are alike only 
in their insistent repetition of triangles. The elaborate 
and systematic color variations of Jensen are, he says, 
inspired by Goethe’s Zur Farbenlehre (48). Ortman’s 
mysterious white facade might have been inspired by 
a columbarium in both senses of the word (47). 

Triangles form the elements in another canvas forty 
years older than any of the geometrical abstract works 
reviewed above. Lyubov Popova painted in Moscow 
shortly before and after the 1917 revolutions under the 
influence of Rodchenko and Malevich though without 
the latter’s transcendental spirit. The enduring bril- 
liance of her Architectonic Painting (50) does credit to 
her masters as well as to her, but their art, sanctioned 
by Plato’s theory of the intrinsic and special beauty of 
geometrical shapes, seems simple today when those 
same circles, squares and triangles are used in works 
of far greater technical, esthetic and psychological com- 


plexity. A. H. B., Jr. 











MONET: Water Lilies. (c. 1920). Oil. 6’ 614” x 19’ 714”. Mrs. Simon Guggenheim Fund 


In the mid-winter exhibition of Recent Acquisitions 
the mural painting, reproduced above, was installed in 
a special Monet gallery facing the Water Lilies triptych; 
then, in February, it was hung opposite Picasso’s 
Guernica on the second floor. Paragraphs from the 
wall label are quoted below: 


“The composition to your right is one of a series of 
giant canvases inspired by the artist’s water garden and 
painted about 1920 in his studio at Giverny near Paris 
when he was eighty years old. 


“The floating ambiguous images and the flat, steeply 
rising perspective tend to give the scene an unreal or 
abstract effect. At the same time Monet has given 
emphatic reality to the painted surface by means of 


broad sweeping brush strokes combined with a many- 


layered, scraped and scumbled technique of extraor- 
dinary richness. 

“These qualities together with the large scale are 
among the factors which have made the work of Monet’s 
heroic old age comparable to some of the abstract ex- 


pressionist paintings of our mid-century. 











“Though the Water Lilies may at first glance seem 
abstract, longer contemplation reveals a few floating 
blossoms, reflected clouds, and a sense of dawn or even- 
ing light. Yet the substantial world, even the sense of 


gravity, of time, and of calculable space, seem lost or 


suspended. In spite of Monet’s deep loyalty to the 
realities of objective vision one feels that this ethereal 
painting could be considered one of the most beautiful 
monuments of nature mysticism. 

“In the Museum’s new building this great canvas to- 
gether with its companion piece, a 42-foot, three-panel 
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composition, would be permanently installed opposite 
each other. Until the building—and the Museum’s 
fund-raising drive—are completed, one or the other of 
these two Monet murals must spend most of its time in 
storage. To show the Museum’s collection of paintings 
there are at present only the few crowded exhibition 
galleries on this floor. 

“For the time being the serenity of Monet’s Water 
Lilies confronts Picasso’s apocalyptic Guernica— 


A. Ht. B., de.” 














DEGAS: At the Milliner’s. (c. 1882) Gift of Mrs. David M. Levy 








.06) Gift of Mrs. David M. Levy 


CEZANNE: Le Chateau Noir. (1904 








SEURAT: Evening, Honfleur. (1886) Gift of Mrs. David M. Levy 
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PICASSO: Violin and Grapes. (1912) Mrs. David M. Levy Bequest 
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MONET: Water Lilies. (c. 1920) Gift of Madame Katia Granoff 
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SICKERT: La Gaieté Montparnasse (Self Portrait). 
(ec. 1905) Mr. and Mrs. Allan D. Emil Fund 
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ROSSO: Man Reading. (1892) Harry J. Rudick Fund 
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SCHMITHALS: The Glacier. (1904-06) Matthew T. Mellon Foundation 
und 


GIACOMETTI, Augusto: Color Abstraction. 


(1903?) Gift of Ernst Beyeler 
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above left, PICASSO: Head (Study for Les De- 
moiselles d’ Avignon). (1907) John S. Newberry 
Collection 


above right, TORRES GARCIA: Portrait of Wagner. 
1940. Promised gift of Mr. and Mrs. Louis J. Robbins. 
(Given, 1961.) 


MATISSE: Venus in a Shell. (19307) 
Gift of Charles Simon 















above 





KLEE: Intoxication (Rausch). 1923. John S. Newberry Collection Griin 
‘-' 
i * 2 
KLEE: The Arrow before the Target (Der Pfeil vor dem Ziel). 1921. John S. Newberry HA 
Collection and 
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above, KLEE: Spring Is Coming (Es wird 
Griinen). 1939. Alexander M. Bing Bequest 


HAYDEN: Still Life. (1917) Gift of Mr. 
and Mrs. Sidney Elliott Cohn 








DUCHAMP-VILLON: Baudelaire. 1911. Alexander M. Bing Bequest 
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METZINGER: Still Life with Lamp. (1916) Gift of Mr. and Mrs. Harry Lewis Winston 








BALLA: Spring. (c. 1916) Gift of Mr. and Mrs. 
Arnold H. Maremont 





BALLA: Composition. (c. 1914) on reverse of “Spring,” 
reproduced above. 
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BURCHFIELD: The Night Wind. 
1918. Gift of A. Conger Goodyear 








BLUEMNER: Sun Storm. (1927) 
Gift of James Graham and Sons 





BLUEMNER: The Eye of Fate. (1927) 
Gift of James Graham and Sons 














RICHIER: Six-Headed Horse. 
Gift of Mrs. Katharine Kuh 





(1953?) 


SELIGMANN: The King. 1960. Gift of Stamo 
Papadaki (by exchange) 
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BERARD: On the Beach (Double Self Portrait). 1933. Gift of James Thrall Soby 
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PORTER: Schwenk. 1959. Promised gift of 
Arthur M. Bullowa 


NTIRO: Men Taking Banana Beer to Bride 
by Night. 1956. Elizabeth Bliss Parkinson Fund 








TOOKER: Sleepers, II. (1959) 


Larry Aldrich Foundation Fund 
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SHERMAN: Bear Cat. (1959) Gift of Joseph H. Hirshhorn 
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BOUCHE: Portrait of Georges Braque. 1957. Promised gift 


of Mrs. Albert D. Lasker. (Given, 1961.) 
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BISCHOFF: Girl Wading. 1959. Blanchette Rockefeller Fund 


opposite above, WILSON: The Open Scene. 1960. Given anonymously 


opposite, McGARRELL: Rest in Air. 1958. Larry Aldrich Foundation Fund 








WILLIAMS: Challenging Man. 1958. Fund from the Sumner Foundation for the Arts 


opposite above, TUCKER: Explorers, Bourke and Wills. 1960. Philip C. Johnson Fund 


opposite, BADEN: The Gate. 1960. Larry Aldrich Foundation Fund 











NAKIAN: Study for “The Rape of 
Lucrece.” (1958) Gift of the artist in 
memory of Holger Cahill 





MASTROIANNI: Solomon. 1958. Given 


anonymously 














(1954) Purchase 
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CESAR: Torso. 
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SOMAINT: Wounded, IT. (1960) Blanchette Rockefeller Fund 





CESAR: Sculpture Picture. (1956) Gift of G. David Thompson 
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CONSAGRA: Conversation before the Mirror 1957. Gift of G. David Thompson 
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CUIXART: Painting. 1958. Gift of Mr. and Mrs. Alex L. Hillman 





RABKIN: The Red Visit. (1960) Larry Aldrich Foundation Fund 
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JARVAISE: Hudson River School Series, 32. 
1957. Larry Aldrich Foundation Fund 


BROWN: Thanksgiving Turkey. 1959. Larry Aldrich Foun- 
dation Fund 
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CORPORA: Divided Hour. 1958. 


Given anonymously 


below, AFRO: Boy with Turkey. 1954. Gift of 
Mr. and Mrs. Gordon Bunshaft 





LEBENSTEIN: Turning Form, XXXVI. 1959. 
Gift of G. David Thompson 


below, KOBZDEJ: Conflict. 1959. Blanchette Rocke- 
feller Fund 
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BONTECOU: Relief. 1959. Gift of 
Mr. and Mrs. Arnold H. Maremont 


below, SCHMIDT: Iron Sculpture. 
(1960) Gift of Mr. and Mrs. Samuel 
A. Marx 











BARNET: Golden Tension. 1959-60. 
Gift of Dr. Jack M. Greenbaum 














HIGGINS: Double Portrait—Torsos. (1960) 
Larry Aldrich Foundation Fund 43 
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NOGUCHI: Woman. (1957) Purchase 





NOGUCHI: Bird C (Mu). (1952-58) In mem. 
ory of Robert Carson, architect (given anony- 


mously ) 
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HEPWORTH: Hollow Form (Penwith). (19 


JO-0 


6) Gift of Dr. and Mrs. Arthur Lejwa 
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FONTANA: Expectations. (1959) 
Philip C. Johnson Fund 


below, NAGARE: Receiving. (1959-60) 
Gift of Mrs. John D. Rockefeller, 3rd 
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ORTMAN: Triangle. (1959) Py 
Larry Aldrich Foundation Fund §& | 


COHEN: Mutation Whitsun 
Series 2. (1960) 
Philip C. Johnson Fund 








JENSEN: Clockwork in the Sky. 1959. Gift of Henry Luce, III 
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VASARELY: Ondho. 1956-60. Promised gift of G. David Thompson. (Given, 1951.) 
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BOLOTOWSKY: White Circle. (1958) Giftjof “~ 
N. E. Waldman i 





ENGMAN: A Study in Growth. (1958?) TINGUELY: Puss in Boots. 1959. Philip 


Larry Aldrich Foundation Fund C. Johnson Fund 5) 











LIBERMAN: Continuous on Red. 1960. Promised gift 
of Mr. and Mrs. Fernand Leval. 





LIBERMAN: Passage. (1959). Gift of Mr. and Mrs. Jan Mitchell 








KELLY: Running White. 1959. Purchase 








HONEGGER: Henceforth. 1959. Gift of 
Mr. and Mrs. Peter A. Riibel 
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ANUSZKIEWICZ: Fluorescent Complement. 
1960. Larry Aldrich Foundation Fund 
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PAINTING AND SCULPTURE ACQUISITIONS—January 1, 1960 through December 31, 1960 


A complete checklist of the collection as of December 31, 
1956, Painting and Sculpture in the Museum of Modern Art: 
a Catalog, 1958, is available. 

This Bulletin is the fourth supplement to the above 
checklist and is also the tenth supplement to the compre- 
hensive illustrated catalog, Painting and Sculpture in the 
Museum of Modern Art, which was published early in 1948 
and is now out of print. The previous nine illustrated 
supplements each appeared as a Bulletin of the Museum 
of Modern Art: 


1950, Volume XVII, Nos. 2-3 
1951, Volume XVIII, No. 2 
1952, Volume XIX, No. 3 
1953, Volume XX, Nos. 3-4 
1956, Volume X XIII, No. 3 
1957, Volume XXIV, No. 4 
1958, Volume XXV, No. 4 
1959, Volume XX VI, No. 4 
1960, Volume XX VII, Nos. 3-4 


The date following each title is that inscribed on the 
work of art by the artist; when this is not the case, the 
date is enclosed in parentheses. 

Dimensions are in inches, followed by centimeter dimen- 
sions in parentheses; height precedes width. 

Watercolors, gouaches, temperas, caseins and pastels 
are on paper, and sheet sizes are given, unless otherwise 
specified. 

The year of acquisition is indicated by the last two 
digits of the accession number. 

Page numbers of illustrations appear below the artists’ 
names. 


AFRO (Afro Basaldella). Italian, born 1912. 

p 38 Boy with Turkey. 1954. Oil on canvas, 491 x 59” 
(124.5 x 149.8 em). Gift of Mr. and Mrs. Gordon 
Bunshaft. 321.60. 


ANUSZKIEWICZ, Richard J. American, born 1930. 

p 54 Fluorescent Complement. 1960. Oil on canvas, 36 
x 3214” (91.5 x 82 cm). Larry Aldrich Foundation 
Fund. 355.60. 


BADEN, Mowry Thatcher. American, born 1936. 
p 29 The Gate. 1960. Oil on canvas, 78 x 75” (198.2 x 
190.5 cm). Larry Aldrich Foundation Fund. 356.60. 


BALLA, Giacomo. Italian, 1871-1958. 

p 20 Spring. (c. 1916) Oil on canvas, 32 x 2614” (81.3 x 
67.2 cm) (sight). Gift of Mr. and Mrs. Arnold H. 
Maremont. 357.60a. On reverse: Composition. 
(c. 1914?) Distemper. 357.60 b. 


BARNET, Will. American, born 1911. 

p 43 Golden Tension. 1959-60. Oil and gold leaf on 
canvas, 64 x 397%” (162.5 x 101.2 cm). Gift of Dr. 
Jack M. Greenbaum. 22.60. 

BEARDEN, Romare. American, born 1914. 

p 37 The Silent Valley of Sunrise. (1959) Oil and casein 
on canvas, 581g x 42” (147.5 x 106.5 cm). Given 
anonymously. 113.60. 

BERARD, Christian. French, 1902-1949. 

p 23 On the Beach (Double Self Portrait). 1933. Oil on 
canvas, 31% x 46” (80.8 x 116.7 cm). Gift of 
James Thrall Soby. 23.60. 

BISCHOFF, Elmer. American, born 1916. 

p 26 Girl Wading. 1959. Oil on canvas, 8254 x 6734” 
(209.8 x 172 cm). Blanchette Rockefeller Fund. 
1.60. 


BLUEMNER, Oscar Florianus. American, 1867-1938. 


p 21 The Eye of Fate. (1927) Watercolor, 1334 x 10” 
(33.8 x 25.3 cm). Gift of James Graham and Sons. 
78.60. 

p 21 _ Sun Storm. (1927) Watercolor, 10 x 1344” (25.3 x 


33.5 em). Gift of James Graham and Sons. 79.60. 


BOLOTOWSKY, Ilya. American, born Russia 1907. 

p 51 White Circle. (1958) Oil on canvas, about 6034” 
(154.3 em) diameter. Gift of N. E. Waldman. 24.60. 

BONTECOU, Lee. American, born 1931. 

p 42 _ Relief. 1959. Construction of steel, cloth and wire, 
5814" high, 5814” wide, 1734” deep (147.5 x 148.5 
x 44 em). Gift of Mr. and Mrs. Arnold H. Mare- 
mont. 2.60. 

BOUCHE, René Robert. American, born Czechoslovakia 

1905. In U. S. A. since 1941. 

p 25 Portrait of Georges Braque. 1957. Oil on canvas, 
4514 x 34” (114.5 x 86.4 cm). Promised gift of 
Mrs. Albert D. Lasker. (Given, 1961.) 60.61. 

BROWN, Joan. American, born 1938. 

p 35 Thanksgiving Turkey. 1959. Oil on canvas, 477% x 
477%" (121.5 x 121.5 em). Larry Aldrich Founda- 
tion Fund. 80.60. 

BURCHFIELD, Charles. American, born 1893. 

p 21 The Night Wind. 1918. Watercolor and gouache, 
21144 x 21%” (54.4 x 55.5 em). Gift of A. Conger 
Goodyear. 359.60. 

CESAR (César Baldaccini). French, born 1921. 


p 31 _ Torso. (1954) Welded iron, 3034” (77.1 cm) high. 
Purchase. 25.60. 
p 32. Sculpture Picture. (1956) Welded iron relief, 304%” 


high, 3934” wide, 8” deep (76.3 x 100.8 x 20.2 cm). 
Gift of G. David Thompson. 114.60. 
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CEZANNE, Paul. French, 1839-1906. 

Pp 9 Le Chfateau Noir. (1904-06) Oil on canvas, 29 x 
36%" (73.6 x 93.2 cm). Gift of Mrs. David M. 
Levy. 137.57. Reproduced in color on cover of The 
Mrs. Adele R. Levy Collection, Museum of Modern 
Art, 1961. 

COHEN, Bernard. British, born 1933. 

p 47 Mutation Whitsun Series 2. (1960) Oil and ripolin 
on canvas, 5434 x 6614” (138 x 168 cm). Philip C. 
Johnson Fund. 360.60. 


CONSAGRA, Pietro. Italian, born 1920. 

p 33 Conversation before the Mirror. 1957. Bronze 
relief, 56 x 4074” (142.2 x 103.8 cm), attached to 
wood base. Gift of G. David Thompson. 81.60. 


CORPORA, Antonio. Italian, born Tunis 1909. 
p 38 Divided Hour. 1958. Oil on canvas, 5714 x 4474” 
(145.9 x 113.8 cm). Given anonymously. 4.60. 


CUIXART, Modest. Spanish, born 1925. 

p 34 Painting. 1958. Latex and synthetic resin with 
metalic powders on canvas, 8854 x 5114” (225 x 
130.1 cm). Gift of Mr. and Mrs. Alex L. Hillman. 
26.60. 


DEGAS, Hilaire-Germain-Edgar. French, 1834-1917. 

p 8 At the Milliner’s (L’Essayage chez la modiste). 
(c. 1882) Pastel, 2754 x 2734” (69.5 x 70.5 cm). 
Gift of Mrs. David M. Levy. 141.57. 

DUCHAMP-VILLON, Raymond. French, 1876-1918. 

p 18 Baudelaire. 1911. Bronze, 1534” (40 cm) high. 
Alexander M. Bing Bequest. 5.60. 


ENGMAN, Robert. American, born 1927. 

p 51 A Study in Growth. (1958?) Plastic-coated stain- 
less steel, 1914” (49.3 cm) high. Larry Aldrich 
Foundation Fund. 27.60. 


FONTANA, Lucio. Italian, born Argentina 1899. 

p 46 Expectations (1959) Synthetic resin on slashed 
burlap, 3934 x 321%” (100 x 81.5 cm). Philip C. 
Johnson Fund. 413.60. 

FRANCIS, Sam. American, born 1923. 

p 36 Painting. (1958) Watercolor, 27! x 4014” (68.7 x 
101.7 cm). Udo M. Reinach Estate. 28.60. 


FRANKENTHALER, Helen. American, born 1928. 

p 36 Jacob’s Ladder. 1957. Oil on canvas, 9'53¢"” x 
6974" (287.9 x 177.5 cm). Gift of Hyman N. 
Glickstein. 82.60. 


GEGO (Gertrude Goldschmidt). Venezuelan, born Ger- 
many 1912. 
p 50 Sphere. (1959) Welded iron, painted black, 2354” 
(60 cm) high. Inter-American Fund. 115.60. 


GIACOMETTI, Augusto. Swiss, 1877-1947. 

p 14 Color abstraction. (1903?) Pastel cut-out mounted 
on paper, 54% x 514" (14.7 x 14 cm) irregular. Gift 
of Ernst Beyeler. 414.60. 

GOTTLIEB, Adolph. American, born 1903. 

p 40 Unstill Life, 3. (1954-56) Oil on canvas, 6’8” x 
155%" (203 x 470.5 cm). Given anonymously. 
415.60. 
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HARTIGAN, Grace. American, born 1922. 
Shinnecock Canal. 1957. Oil on canvas, 7/614" x 
6’4” (229.8 x 193 cm). Gift of James Thrall Soby. 
6.60. Repr. James Thrall Soby Collection, Museum 
of Modern Art, 1961, p. 46. 


HAYDEN, Henri. French, born 1883. 

p17 _ Still Life. (1917) Gouache and charcoal, 1634 x 
14” (42.4 x 35.5 cm). Gift of Mr. and Mrs. Sidney 
Elliott Cohn. 361.60. 


HEPWORTH, Barbara. British, born 1903. 

p 45 Hollow Form (Penwith). (1955-56) Lagoswood, 
partly painted, 3534” (89.8 cm) high. Gift of Dr. 
and Mrs. Arthur Lejwa. 7.60. 


HIGGINS, Edward. American, born 1930. 

p 43 Double Portrait—Torsos. (1960) Steel and plaster, 
164% x 17” (41.2 x 43.1 cm). Larry Aldrich Foun- 
dation Fund. 116.60. 


van HOEYDONCK, Paul. Belgian, born 1925. 
Untitled. 1960. Synthetic paint on composition 
board, 2354 x 2314" (60 x 59 cm). Purchase. 416.60. 


HONEGGER, Gottfried. Swiss, born 1917. 

p 54 Henceforth. 1959. Oil over cardboard collage on 
canvas, 25 x 25” (63.5 x 63.5 cm). Gift of Mr. and 
Mrs. Peter A. Riibel. 29.60. 


JARVAISE, James. American, born 1925. 

p 35 Hudson River School Series, 32. 1957. Oil on com- 
position board, 601 x 48” (152.5 x 121.9 em). 
Larry Aldrich Foundation Fund. 8.60. 


JENSEN, Alfred J. American, born Guatemala of Danish 
parents, 1903. In U. S. A. since 1934. 
p 48 Clockwork in the Sky. 1959. Oil on canvas, 72 x 
4614" (182.7 x 117 em). Gift of Henry Luce, III. 
117.60. 


KELLY, Ellsworth. American, born 1923. 
p 53 Running White. 1959. Oil on canvas, 8774 x 6814" 
(223.1 x 173 em). Purchase. 9.60. 


KLEE, Paul. German, 1879-1940. Born and died in 
Switzerland. 

p 16 The Arrow before the Target (Der Pfeil vor dem 
Ziel). 1921. Pen and ink and watercolor, 834 x 
1234” (22.2 x 31.3 cm). John S. Newberry Collec- 
tion. 376.60. 

p 16 Intoxication (Rausch). 1923. Watercolor, pen and 
ink, 954 x 1244” (24.2 x 31 cm). John S. Newberry 
Collection. 377.60. 

p 17 Spring Is Coming (Es wird Griinen). 1939. Gouache 
and watercolor, 84 x 1154” (20.6 x 29.5 cm). 
Alexander M. Bing Bequest. 10.60. 


KOBZDEJ, Aleksander. Polish, born 1920. 

p 39 Conflict. 1959. Casein and oil on paper mounted 
on canvas, 394 x 2834” (99.4 x 73 cm). Blanchette 
Rockefeller Fund. 83.60. 


LANSKOY, André. French, born Russia 1902. 
p 37 Explosion. 1958. Oil on canvas, 574% x 3814” 
(146 x 97.2 cm). Gift of Louis Carré. 362.60. 





LEB] 
p 39 


LIBE 
p 52 


MAR 


MAS 
p 30 


MAT 
p 15 


McG 


p 27 


MET 
p 19 


MIL 


p 57 


MoD 
pp 6 


NAG 
p 46 


NAK 
p 30 


NEV 


ion 


60. 


on 


ind 


m- 
n). 


ish 


em 
ec- 
nd 


ry 


n). 





LEBENSTEIN, Jan. Polish, born 1930. 

p 39 Turning Form, XXXVI. 1959. Synthetic resin over 
oil on canvas, 7134 x 2534” (182.2 x 65.4 em). Gift 
of G. David Thompson. 118.60. 

LIBERMAN, Alexander. American, born Russia 1912. 

p 52 Passage. (1959) Painted metal, 94%” (23.4 cm) 
high on marble base. Gift of Mr. and Mrs. Jan 
Mitchell. 84.60. 

p 52 Continuous on Red. 1960. Oil on circular canvas, 
about 80” (203 cm) diameter. Promised gift of Mr. 
and Mrs. Fernand Leval. E. L. 60.871. 


MARIA (Maria Martins). Brazilian. In U.S. A. 1939-1948. 
The Road: The Shadow; Too Long, Too Narrow. 
(1946) Bronze, 5614” high, 7134” long, 2334” wide 
(143.4 x 179.7 x 59.4 em). Extended loan from the 
artist. E. L. 58.193. 

MASTROIANNI, Umberto. Italian, born 1910. 

p 30 Solomon. 1958. Bronze, 2634” (67.9 cm) high. 
Given anonymously. 11.60. 

MATISSE, Henri. French, 1869-1954. 

p15 Venus in a Shell. (1930?) Bronze, 124%” (31 cm) 
high. Gift of Charles Simon. 417.60. 

McGARRELL, James. American, born 1930. 

p 27 Rest in Air. 1958. Oil on composition board, 477% x 
595¢” (121.5 x 151.4 em). Larry Aldrich Founda- 
tion Fund. 12.60. 

METZINGER, Jean. French, 1883-1956. 

p 19 Still Life with Lamp. (1916) Oil on canvas mounted 
on composition board, 32 x 2374” (81.2 x 60.5 cm). 
Gift of Mr. and Mrs. Harry Lewis Winston. 412.60. 

MILIAN, Raul. Cuban, born 1914. 
Untitled. 1959. Watercolor and ink, 14% x 11” 
(37.7 x 27.9 cm). Gift of Emilio del Junco. 86.60. 
Untitled. 1959. Watercolor and ink, 15 x 11” (38 x 
27.9 cm). Gift of Emilio del Junco. 87.60. 

p 57 Untitled. 1960. Watercolor and ink, 15 x 11” (37.9 
x 27.8 cm). Gift of Emilio del Junco. 88.60. 

MONET, Claude. French, 1840-1926. 

pp 6-7 Water Lilies. (c. 1920) Oil on canvas, 6'614" x 
19’714” (199.5 x 599 cm). Mrs. Simon Guggen- 
heim Fund. 712.59. 

p12 Water Lilies. (c. 1920) Oil on canvas, 511% x 79” 
(130.7 x 200.7 cm). Gift of Madame Katia Granoff. 
13.60. 

NAGARE, Masayuki. Japanese, born 1923. 

p 46 Receiving. (1959-60) Stone, 2834” long, 934” high 
(73 x 24.7 cm). Gift of Mrs. John D. Rockefeller, 
3rd. 121.60. 

NAKIAN, Reuben. American, born 1897. 

p 30 Study for “The Rape of Lucrece.” (1958) Terra 
cotta, 914" high, 16” long, about 4144” deep (23.5 x 
40.6 x 10.6 cm). Gift of the artist in memory of 
Holger Cahill. 363.60. 

NEVELSON, Louise. American, born Russia 1900. 

p 60 Hanging Column (from “Dawn’s Wedding Feast’’). 
(1959) Wood construction painted white, 72” 
(182.8 cm) high. Blanchette Rockefeller Fund. 
14.60. 





MILIAN: Untitled. 1960. Gift of Emilio del Junco 


p 60 Hanging Column (from “Dawn’s Wedding Feast”). 
(1959) Wood construction painted white, 72” 
(182.8 cm) high. Blanchette Rockefeller Fund. 
15.60. 


NOGUCHI, Isamu. American, born 1904. 

p 44 Bird C (Mu). (1952-58) Greek marble, 2234” 
(57.8 cm) high. In memory of Robert Carson, 
architect (given anonymously). 418.60. 

p 44 Woman. (1957) Iron, 1434” high, 18144” long, 854” 
wide (36.5 x 46.3 x 21.9 cm). Purchase. 419.60. 


NTIRO, Sam Joseph. Tanganyikan, born 1923. Lives in 
Uganda. 
p 24 Men Taking Banana Beer to Bride by Night. 1956. 
Oil on canvas, 161% x 20” (40.9 x 50.8 cm). Eliza- 
beth Bliss Parkinson Fund. 122.60. 


ORTMAN, George. American, born 1926. 

p 47 Triangle. (1959) Collage of painted canvas on 
masonite with 9 plaster inserts, 4954 x 4974 x 334" 
deep (126 x 126.6 x 9.5 em). Larry Aldrich Founda- 
tion Fund. 364.60. 


PARKER, Raymond. American, born 1922. 

p 41 Untitled. 1960. Oil on canvas, 717% x 86” (182.5 x 
218.4 cm). Gift of Mr. and Mrs. Samuel M. Kootz. 
31.60. 
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PICASSO, Pablo. French, born Spain 1881. 


p15  Head(Study for Les Demoiselles d’ Avignon). (1907) 
Watercolor, 8% x 7%” (22.4 x 17.5 em). John S. 
Newberry Collection. 383.60. 

p11 _ Violin and Grapes. (1912) Oil on canvas, 24 x 20” 


(61 x 50.6 em). Mrs. David M. Levy Bequest. 
32.60. 


PIENE, Otto. German, born 1928. 

p 59 Pure Energy (La Force pure (1) ). 1958. Oil on 
canvas, 3914 x 311%” (100 x 80 cm). Gertrud A. 
Mellon Fund. 420.60. 


POPOVA, Lyubov Sergeievna. Russian, 1889-1924. 
p 50 Architectonic Painting. 1917. Oil on canvas, 3114 x 
385” (80 x 98 cm). Philip C. Johnson Fund. 14.58. 


PORTER, Fairfield. American, born 1907. 

p 24 Schwenk. 1959. Oil on canvas, 2254 x 31” (57.3 x 
78.7 cm). Promised gift of Arthur M. Bullowa. 
E. L. 60.883. 


RABKIN, Leo. American, born 1919. 

p 34 The Red Visit. (1960) Watercolor, 381% x 247%” 
(96.8 x 63.1 cm) irregular. Larry Aldrich Founda- 
tion Fund. 365.60. 


RICHIER, Germaine. French, 1904-1959. 

p 22 Six-Headed Horse. (1953?) Plaster over string and 
wire, 14” (35.4 cm) high. Gift of Mrs. Katharine 
Kuh. 421.60. 


ROSSO, Medardo. Italian, 1858-1928. 
p13 Man Reading. (1892) Bronze, 10” (25.3 em) high. 
Harry J. Rudick Fund. 89.60. 


SCHMIDT, Julius. American, born 1923. 

p 42 Iron Sculpture. (1960) Cast iron, 221” high, 3814” 
long, 2134” wide (57 x 97 x 55.2 cm). Gift of Mr. 
and Mrs. Samuel A.: Marx. 123.60. 


SCHMITHALS, Hans. German, born 1878. 

p 14 The Glacier. (1904-06) Mixed media on paper, 
4544 x 2914” (114.8 x 74.7 cm). Matthew T. Mellon 
Foundation Fund. 90.60. 


SELIGMANN, Kurt. American, born Switzerland 1900. 

p 22. The King. 1960. Oil on canvas, 241% x 20” (61.4 x 
50.7 em). Gift of Stamo Papadaki (by exchange). 
91.60, 

SEURAT, Georges-Pierre. French, 1859-1891. 

p10 Evening, Honfleur. (1886) Oil on canvas, 2544 x 
3114” (64.1 x 30 cm), in a stippled frame painted 
by the artist. Gift of Mrs. David M. Levy 266.57. 


SHERMAN, Sarai. American, born 1922. 

p 25 Bear Cat. (1959) Casein and oil on canvas, 3914 x 
2714” (100.3 x 69.8 cm). Gift of Joseph H. Hirsh- 
horn. 35.60. 
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SICKERT, Walter Richard. British, 1860-1942. 

p 13 La Gaieté Montparnasse (Self Portrait). (c. 1905) 
Oil on canvas, 241% x 20” (61.2 x 50.8 em). Mr. and 
Mrs. Allan D. Emil Fund. 422.60. 

SOMAINI, Francesco. Italian, born 1926. 

p 32 Wounded, II. (1960) Cast iron, partly painted, 
with painted iron base, 17144” (44.5 cm) high x 
1814” (46.3 cm) long. Blanchette Rockefeller Fund. 
366.60 a-b. 

TAKIS (Takis Vassilakis). French, born Greece 1925. 

Head in Space. (1956) Bronze, 9” (22.9 cm) high. 

Mr. and Mrs. John de Menil Fund. 368.60. 

TINGUELY, Jean. Swiss, born 1925. Lives in Paris. 

p 51 Puss in Boots. 1959. Motorized construction of 
painted steel and wire, 301%” (76.4 cm) high. 
Philip C. Johnson Fund. 369.60. 

TOMLIN, Bradley Walker. American, 1899-1953. 

p 36 Number 3. (1948) Oil on canvas, 40 x 501%” (101.3 
x 127.2 em). Gift of John E. Hutchins in memory 
of Frances E. Marder Hutchins. 423.60. 

TOOKER, George. American, born 1920. 

Sleepers, II. (1959) Egg tempera on gesso panel, 

161 x 28” (40.8 x 71.1 em). Larry Aldrich Founda- 

tion Fund. 370.60. 

TORRES GARCIA, Joaquin. Uruguayan, 1874-1949. 

p15 Portrait of Wagner. 1940. Oil on cardboard, 16% x 
1454” (40.9 x 37 cm) irregular. Promised gift of 
Mr. and Mrs. Louis J. Robbins. (Given, 1961.) 
127.61. 

TOULOUSE-LAUTREC, Henri de. French, 1864-1901. 

La Goulue at the Moulin Rouge. (1891-92) Oil on 

cardboard, 314% x 234%” (79.4 x 59 cm). Gift of 

Mrs. David M. Levy. 161.57. 

TUCKER, Albert. Australian, born 1914. 

p 29 Explorers, Bourke and Wills. 1960. Oil and sand 
on canvas, 481 x 6114" (122.1 x 156.1 cm). Philip 
C. Johnson Fund. 124.60. 

VASARELY, Victor. French, born Hungary 1908. 

p 49 Ondho. 1956-60. Oil on canvas, 8654 x 71” (220 x 
180.4 cm). Promised gift of G. David Thompson. 
(Given, 1961.) 15.61. 

WILLIAMS, Hiram D. American, born 1917. 

p 28 


p 59 


p 24 


p i 


Challenging Man. 1958. Oil and enamel on canvas, 

96144 x 721%” (244.3 x 183 ecm). Fund from the 

Sumner Foundation for the Arts. 425.60. 

WILSON, Jane. American, born 1924. 

p 27 The Open Scene. 1960. Oil on canvas, 603¢ x 80" 
(153.3 x 203.1 em). Given anonymously. 110.60. 

YOUNGERMAN, Jack. American, born 1926. 

p 41 _ Big Black. 1959. Oil on canvas, 91 x 7014” (231.1 x 

178.3 em). Larry Aldrich Foundation Fund. 16.60. 





PIE! 


overl 


905) 
and 


ted, 
h x 
ind. 


‘igh, 


n of 
igh. 


01.3 
nory 


inel, 
nda- 


yx 
ft of 
161.) 








PIENE: Pure Energy. 1958. Gertrud A. Mellon Fund TAKIS: Head in Space. (1956) Mr. and Mrs. John de 
“. Menil Fund 
il on 


ft of 


sand 


hilip 


20x 


son, 


vas, 
the 


80" 
0.60. 


Lx 
6.60. 


overleaf, NEVELSON: Two Hanging Columns (from ‘“Dawn’s Wedding Feast”). (1959) Blanchette Rockefeller Fund 

































